
		
			[image: Two black and white photos show a group of people performing on stage with musical instruments above and three people wearing sunglasses and leather jackets standing outdoors below with text in between reading "Nervous Gender -> Nervous Gender Reloaded an evolution of style."
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			[image: A collage with typewritten text describing a person's early life from Dublin to London and then California, accompanied by two black-and-white photos of children and adults in casual clothing.
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			[image: Two adults each holding a child stand in front of a wooden door with a typed text block below describing a personal journey through art and fashion education leading to work in a factory.
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			[image: Two photos show adults in punk and alternative fashion with accompanying text describing the arrival of punk in Los Angeles, involvement with the Screamers band, and working in a design room producing iconic punk wardrobe pieces.
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			[image: Adults in casual and punk-inspired clothing are shown in candid settings with text discussing punk culture, language, and new wave art.
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			[image: Two photos show people performing on stage with musical instruments and wearing vintage or theatrical clothing, accompanied by text describing a shift in musical style and stage presence.

Description generated by AI]
		

		
			
				6

			

		

	
		
			[image: A collage features adults in edgy clothing posing indoors with one person sitting cross-legged holding an object above their head, accompanied by text about clothes and songs refusing the comfort of category.
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			[image: Two photos show adults in punk or goth style clothing with text describing a personal history of moving, designing minimal austere clothing, and stepping back from the scene in the late eighties.
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			[image: A person in elaborate clothing is bowing on stage in a black and white photo above text referencing a band called Nervous Gender Reloaded, and below is a color photo of a person in a white outfit bowing under bright stage lights.
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			[image: A collage features adults in casual clothing performing with microphones alongside text about rebellion, music, and clothing.
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			[image: A collage of four photos shows people passionately singing or speaking into microphones with text discussing punk as a gift of freedom to create one’s own reality and uniform.
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			[image: Three adults wearing fluffy pink coats and sunglasses stand side by side outdoors with a city street background, accompanied by text promoting a punk museum event and a QR code for more information.
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Photographs by Edward Colver, Karin
Lindberg-Freds, @venom_verbatim,
Bumbdog Torres, Doug Moore, Wild bon
Lewis and Sydney Rose, slong with
photographers whose names have been 10st
t0 the decades. If you recognize your work
in these pages, we would be glad to restore
your name to it. One photographer asked to
remain uncredited; we have honored thst
request with gratitude.

Scan the QR fOr more
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Gender Reloaded

@nervous_gender
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Poseurs moved to {

Melrose and I

stayed six years,

but my designs

had 1ong since

outgrown what

the shop could

sell. At Black

Seled I finelly

hed complete

freedom, and for

twO years I made

minimael, austere

clothing,

proto-goth

before the word

had settled. By the 1ate eighties I had
stepped back
from the
scene,
though I
never
stopped
designing I
made
clothes for
one client
only:

myself.
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Iwes born in
Dublin in 1957 and
carried to London
asachild, an Irish
femily in Englend
during the years of
the bombings,
which is to say we
lesrned early what
it meant to be g
visibly wrong in
the eyes Of the
street.

From London to
Luton, from Luton

¢ 10 Cardinel

Newman Catholic
school, and in 1972
across the ocean
entirely, to
Glendsle,
Celifornie I
arrived a glam
rocker, devoted to
Bowie and van der
Graaf Generator,
in 1oons eand long

. hair, dressed for a

scene that barely
existed where I
landed.
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~ Then punk arrived
in 1.0s Angeles, and
Isew the
Screamers. That
night ended one
version of me. I
gave away the
1o0ns, cut my hair,
and went 100king
for work that
matched what T had
Just witnessed.

Ifound it
running the
design room
at POseurs
on sunset,

wardrobe of

the moment: bondege pants, plaid
kilts, studded straps, 1eopard print
with zippers. Those were not my
designs, but I was proud tO help make
them well They were the 100k Of &
scene finding itself, and I was part of
the machinery that dressed it.
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What you
see in

s

of s single
argument: thet
punk's great
gift wes never
any particular
garment, :

It wes the

permission to
make your own
uniform,

freedom tO
forge your
own
resality.
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I went back t0 London for
foundstion courses in art at East
Hem, and contemporary art
resrranged something in me
permanently. Money sent me home
again, this time to fashion school,
and from there into the trade:
assistant designer, then head
designer, producing for Sears and
JCPenney. Having done everything
in my life toavoid working in e
factory, I found myself workingin a
factory.
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and the ciothes
did the same
work the songs
did. They refused
the comfort of
category.
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By then I was performing with
Nervous Gender, and onstage the
clothing became something else

again:
militaristic S&M
gear with e
genuine edge of
menace, Ve were .
meking music with
no interest in
being 1iked,
synthesizers
where guitars were
supposed to be,
blasphemy where
choruses were
supposed to be,
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=

..thereis no
design room to
answer to, no

rack to £ill, no
scene deciding
what rebellion is

supposed to 100k |
like,

The music
reaches backward
and forward at

once, and so does
the clothing
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TPUnk gave 8
| generation s
shared lenguage of
| dress, and there
was real power in
that; you could
recognize your
 peOple across 8
jerowded room..

But lengueges
invite dislects. 30
while I ran the
design room by
day, I made my own
work st night,

' €0 and Tiger Rose:
| surrealist pieces
in feke cowhide,
closures shaped
like bones, what I
affectionately
called new wave
Fred Flintstone. It
was ridiculous on
purpose. It was
81s0 mine,
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It tOOk the formation Of Nervous |

Gender Reloaded tO bring me back
tO the stage, and this time..






